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AUSTRALIAN PREMIERE

OPERA / FRANCE & AUSTRALIA 

Requiem
Wolfgang Amadeus Mozart

The presentation of Requiem has been made possible by the Adelaide Festival Chairman’s Circle, the Adelaide Festival Opera Donor Circle 
(Leading Patrons Maureen Wheeler AO, David McKee AO & Pam McKee) and MM Electrical Merchandising

Performed in Latin and German with English surtitles 
Duration 1hr 30mins, no interval

A co-production of Festival d’Aix-en-Provence 
with Adelaide Festival, Theater Basel, Wiener 
Festwochen and Palau de les Arts Reina Sofia. 
Presented by Adelaide Festival in association  
with Adelaide Symphony Orchestra and  
Adelaide Festival Centre.  
Artist & Venue Support Services provided by  
State Opera South Australia.
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Plainchant: Christus factus est (anon) 
Meistermusik, K.477b             
Miserere mei,  K.90            
Requiem in D minor, K.626

I.   Introitus
II. Kyrie

Ne pulvis et cinis, K.122
Requiem 

III. Sequence  
 1. Dies irae 
 2. Tuba mirum 
 3. Rex tremendae

Solfeggio in F major, K.393/2  
(arr Vincent Manac’h)
Requiem 

III. Sequence
 4. Recordare 
 5. Confutatis 
 6. Lacrimosa

Amen (appendix)
 IV. Offertory

  1. Domine Jesu Christe
Quis te comprehendat,  K.110 
Requiem 

IV. Offertory
  2. Hostias

V.   Sanctus
VI. Benedictus

O Gottes Lamm, K.343/1  
(arr Vincent Manac’h)
Requiem

VII.   Agnus dei
VIII. Communion

Miserere mei, K.90 (reprise)
Plainchant: Antienne - In paradisum  (anon) 

1791 was a busy year for Mozart, who within a few 
months composed several concertos, string quintets 
and two operas: The Clemency of Titus and The Magic 
Flute. Although the latter enjoyed huge popular success, 
Mozart’s financial situation was dire. He was no longer 
in fashion at the court of the new emperor Leopold 
II, who sidelined him because of his affiliation with 
Freemasonry. Mozart desperately needed money and 
in July 1791 accepted a commission for a Requiem 
from an anonymous intermediary on behalf of Franz 
von Walsegg. The overextended Mozart would never 
complete the work. 

ORIGINSPROGRAMME

SCORE
In order to receive the final payment for the 
commission, Mozart’s wife Constanze asked Franz 
Xaver Süssmayr, a student of her late husband, to 
complete the score. It seems he was given specific 
instructions by Mozart on his deathbed. 

Though not solely composed by Mozart, the final work 
is considered one of the absolute masterpieces of 
Western music. It features a choir in the main role, and 
four soloists performing mainly as a vocal ensemble. 
Mozart opted for an orchestration that is at once grave 
and solemn yet highly expressive, transcending the text 
of the Catholic funeral liturgy.

The Requiem belongs to the genre of sacred music. But 
as with Mozart’s entire body of work, it is suffused with 
theatricality, a dimension that did not escape conductor 
Raphaël Pichon and director Romeo Castellucci. 
Working closely together, they created an entirely new 
concept for the presentation of Mozart’s Requiem. It is 
based on a musical corpus of sacred and secular works 
chosen by Raphaël Pichon which are  inserted between 
the various movements of the Requiem to magnify it 
and underscore its origins. In contrast to the musical 
dramaturgy, Romeo Castellucci has developed a simple 
yet powerful stage concept that makes this mass for 
the dead not only a reflection on the finite, but also a 
celebration of life. 

PERFORMANCE

Requiem
Wolfgang Amadeus Mozart


